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MAHATHA GANDHI UNIVERSITY
COURSE = CREDIF AND SEMESTER (C.C.5) SYSTEM
E M.A. — MUSKC - PROG RAMME — (VOCAL) Page | E B
S| SE l " Alpha numer|cal code Course Coursaritle Course Type Hrsf | Credit | Duration ef exam 4 Total
Mo | M » week 5 practical 45/60rt5 fl cradits
Theory 3 hrs.
1. I | MUS-1-V0-PC-1 Core Course 1 History of Indian M#ic - Theory 1 Theory 1 3 3 3 hrs Wl 18
2. MUS-1-VO-PC-2 Core Course 2 | Musicological persplctives Theary 2 Theory 2 3 3 ihrs =
3, MUS-1-VO-PC-3 Core Course 3 | 35 Alankaras and Valhas Practical 1 6 4 45 mits ' i
4. MUS-1-VO-PC-4 Core Course 4 | Compositions in Mi Practical 2 [ 4 45 mits 1
5] MUS-1-VO-PC-5 Core Course 5 | Different musical fofns Practical 3 [ 4 45 mts |
3 Audio listening 1 g L _t
71 | MUS-2MO-PC6 Core Course 6 | Musicological persplctives Theory 3 Theory 3 3 i, 3 hrs 18 |
g MUS-2-VO-PC-7 Core Course 7| Musicological persplctives Theory 4 | Theory 4 3 3 3hrs |
9. MUS-2-VO-PC-8 Lore Course 8 | Vilambithakala kritid ‘Practical 4 6 4 45 mts |
_I'Q_._ | MUS-2-v0-PC-9 Core Course @ | Group kritis of Thyafaraja Practical 5 5 4 45 mts |
11, MUS-2-VO-PC-10 Core Course 10 | Compaositions of Pra Post Trinity Practical 6 6 4 45mts
! Composers : g o4 0 e
321§ Audio listening® 7 ol s e L 4
13. | W | MUS-3-VO-PC-11 | CoreCoursell | Musicological persplctives Thedry 5 | Theary5 .. | 4 4 3 hrs 20
14. MUS-3-VO-PC-12 | CoteCoursa12 | Compositions of Swithi Tirunal | Practical 7 | & A 45 mts '
15. MUS-3-VO-PC-13 | Core Course 13 ; | Group kritis of Mutiswamy Dikshitar | Practical § § 4 45 mts hel
and Syama Sastri 1k
16. MUS-3-VO-PC-14 Core Course 14 | Manodharma Sang#tham Practical® ., ..| -&¢ i 45 mts
17. MUS-3-VO-PC-15 Core Course 15| Ragam —Tanam - Pjllavi Practical 10 4 Ty 45mts |
18. o i Audio listening. ¢ il Y ke o W
19. | WV | MUS-4-VO-PC-16 Core Course 16 | Music Concert Practical 11 5 4 [oEOmES A
20 MUS-4-VO-PE-1 | Elective Course 1 | Rare varnams of Laljudl Jayaraman and | Practical 12 5 &, 45 mts }
" . : oy other Composers
s MUS-4-VO-PE-2 Kritis of Modern C s Practical 13 5 4 45 mts
22 MUS-4-VO-PE-3 Malayalam Kritis Practical 14 5 4 45 mts
23 MUS-4 VO-PP i Programme 4 | 8 Mo internal
LG, project _ .
24 MUS-4-VO-VIVA Comprehensive 1 2
Practical e:aminntiun::- shiaild bautjf;: cted annually along with even se ers i.e, 2™ and 4™ Semester Total Credits &0
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12. Sruti Journal - Chennai

MAHATHMA GANDHI UNIVERSITY : i'
1.__.__._.,_.._....-------::-v'--—'-"-— - P G PROGRAMME (CREDIT SEMESTER SYSTEM 2012) SYLLABUS

SEMESTER1 :
CORECOURSE1IMUS1VOPC1
Theory 1 - Histery of Music

Vedic mugjt — Samagana and its characteristics. Saman chants, Samahastha, Sthobhas ,ﬁ' o
2. Study of the important milestones of musical history:
3. Ancient— Prehistoric ~ Bharata
b. Medieval — Mathanga to Venkitamakhi (i
€ Madern —Post Venkitamakhi period &, 4 : : . h
3. Abrief study on music of Kudumiyamalaf and Thirumayam inscriptions @IK_ !
4. Astudy of the following Lakshanagranthas : M
“3. Natyasastra — Musical chapters only
v~ b. Brihadesi Ol
L€ Sangita ratnakaram< Qs
V0. Sangita makarandam B S o b sl
N3, Slgnificance of Bharata’s experiment on Dhruva and Chala Vina and its objectives, & i<
»~6. Sruthis obtained through cycle of 4™ and Sths — A detailed study on 22 srutis and its application in &«
various raga. Sruti nomenclature in Natya sastra, Sangita ranakara, Sangita makaranda, Sruti jaathis.

. Lone system.. Complimentary intervals. O LT
- instruments. - @k;

- iy

5, talas and

SEMESTER 1
CORE COURSE 2 MUS 1VO PC2
Theory 2 - Musicological perspectives

1. Madhurahh_akthi-vaggeyakaras composed on this theme:- Jayadeva, Kshetrajna, Narayana Thirtha, > / |
Andal and Swathi Thirunal2¢ _~"

2. Music and temples — Musical iconography and stone pillars. % -
3. Musical appreciation of any Krithi of Trinity

~"%. Kathakalakshepam and its paddhathis, accompaniments used ¢ «— @K ) l
5. Kacheridharma & "

B, Musical titles and honours

w7. Ragalakshnas:- : :
a. .Aachaspatfi" b.Kiravaniv"" ¢, Begadav— d. Kedaragauld™®. Sudha dhanyasi ~*
f. Sahana«” g Atanav”" h. Harikambojif. Gouri Manohari ~— Jelatangi v—
8. Notation of any Rupaka tala krithi or Chapu (Misra and ¥Handa) tala krithi.

SEMESTER 1 :
B CORE COURSE 3 MUS-| VO PC-3
~PRACTICAL 1- 35 ALANKARAS AND VARNAS

|
1. Practical knowledge of 35 tala alankaras in 3 degrees of speed' " ‘
|

2. Aditala Varnam — Suruti, Thodi, Saveri, Beggg; {Any 3) - _ 4

T — . : N
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3. Atatala Varnam = Ritigoula, Kaly
4. Padavarnam —One a—~"

5. Daruvarnam—One s

PRACTICA

-

ani, Thodi, San

=
karabharanam. {Any 2}

SEMESTER 1
CORE < URSE 4 MUS-I VO PC-4

L 2 CoWPOSITIONS IN MINOR RAGAS

\f \/
1.Ravichandrika, 2. s?ﬁlfu.;’sﬁveri, 3, Eilaﬁﬁ, 4. Saveri, 55 Nalinakanathi,

&. Devagandhari, 7. Mohanam, 8.Begada, 9. Natta, 10.Atgna. '

| R 1"'_',.

SEMESTER 1+
CODRE COURSES MUS-F¥0 PC-5
PRACTICALSZ - DIFFERENT MUSICAL FORMS -

\/1. Padam x
w-2. Javali T
4. Tillana

A Ragamalika (other than Swathi Thirunal) {5

5. Ashtapadi

. Devarnama

7. Tharangam

«~8. Thiruppugazh

9. Note Svarasahithya of Muthuswami Dikshitar

\-10. Divyanama kirtana of Thyagaraja

1. An advanced knowledge of musical prosody

compositions.

2. Marga and Desi talas— Desadi and Madhyadi talas — Navasan

nomenclature and the formation

SEMESTER 2
CORE COURSE 6 MUS 2VO PCE
Theory 3 - Musicological perspectives

of 175 talas.

3. Ashta dasa mudras usedin rnusical compositions.
4. Acoustical requirements for an ideal concert hall = 5angita mahal, Tanjore, Music Academy,

Chowdiah hall, Bangalore
A study on the following Lakshna

Sanpita Sudha b. Chatu rghandi prakasika

Grandhas:

-, Sangraha cngudemani

— literary and musical beauties figuring in musical

dhi talas. Scheme of 35 talas with its

Chennai,



/ d. Swaramela kalanidhi  e. Sangita chandrika  f. Sangita kalpadrumam 3

A

—_‘_______ﬁ_lﬂtatiun of a kriti in Adi tala (2 kalai) 7. Different stages in the development of Vina

8. Ragalakshanas:
a. Charukesi  b. Dharmavati c. Ranjini d. Behag e. Surutti f. Dwijavanti
h. Hamirkalyani i. Yadukulakamboj

SEMESTER 2
CORE COURSE 7 MUS 2VO PC7
¥ Theory 4 - Musicological perspectives '

¥

1. Detailed study on Ragam Tanam Pallavi —2 kala, 4 kala, Anuloma-pratiloma. Notation of 2 2ad £ kalai
pallavi. Different varieties of pallavi.

2. Recent developments in the sphere 6f Musicology, the role of books and journals and Musical

instruments.

Madel shift of tonic — detziled study. Moorchanakaraka melas and janyas

Gamakas and its application in various ragas.

&) An outline knowledge of Hindustani music. B)

An outline knowledge of western music— Melody, harmony and polyphony.

Raga and rasa. .

W —
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SEMESTER 2
CORE COURSE 8 MUS 2 VO PC 8
PRACTICAL 4 - VILAMBITHAKALA KRITIS

Kritis in 2 Kalai from the following ragas (Any six). One Misrachappu Tala composition is
compulsory.
1. Kharaharapriya
2. Sankarabharanam — na':nmga;g
3. Kalyani — 262> i eng
4. Thodi -~ aprgm’z
5. Kamboji
v”'6. Bhairavi- grn-el@wns ~toel
v~7. Poorvikalyani = 3\evo8)
8. Simhendramadhyamam
— 9. Panthuvarali

10. Keervani = z—&@mﬁmﬂé

SEMESTER 2
CORE COURSE9 MU5 2 VO PCS
PRACTICAL 5 - GROUP KRITIS OF THYAGARAJA
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Ghanaraga Pancharatnam { All five compositions) mg@‘_mﬁ,g}‘%nﬂj

-Kovur Pancharatnam (Any one) o= ., i ens] Ba

3. Thuruuottayur Pancharatnam (Any une}LaIgudl Pancharatnam (Any one)
PRI ) SEMESTER 2
_ CORE COURSE 10 3AUS 2 VO PC 10
PRACTICAL & - COMPCSITIONS OF PRE & POST TRINITY CUM POSERS

Annamacharya g <se
Uthukkadu Vankatasubkzyya icse
Ebearav,ra Sastri = 2=, el
Paftanam Subrahmanaya lyer == - alen? Awa, algsc- eosa e
Ramanathapuram Sreenivasa lyer - e~ o3, Q3w P - B|e cusai)
Mysore Vasudevachar -~ ~som €7
Pallavi Shesha lyer

Heelakantha Sivan wsf — tSesmEas
Papanasam Sivan - _a \\.rs=D

. Muthiah Bhagavathar — = A3 r‘aar;';i' %Q

SEMESTERZ
CORE COURSE 11 MUS 3 VO PC11
Sl L Thenw!’; Muslcnlnglcal perspeﬂ[m

F
lhr.u 1. e - L}

Life sketch and contributions of Pre-trinity, l‘.:n:m1:e11'-||:~|:l|=|r'y|r and Post Trinity Composers

. Arunagiri Nathar, Annammacharya, Bhadrachalam Ramadas, Gnthukkad Venkita Subbalyer,

Ramaswamy Dikshitar e,
Gopalakrishna Bharathi, Arunachalakavi
Pattanam Subramania lyer, Maha Vaidyanatha Iv_.rer, Veena kuppalyer

2. Detailed study of samudaya kritis of the fullnwing composers: Saint Thyagaraja, Muthuswamy

|ones W

Dikshitar and Syama sastri

Analysis of the styles of Musical Trinity on the basis of music and laya aspects in general.
Incidental compositions of Saint Thyagaraja and Muthuswamy Dikshitar

Life & Contributions of Tevaram, Thirupukazh and Thiruvachakam composers

Different phases of music education — Gurukula system — Institutionalised music education
and Modern Technology

Detailed study of musical contributions of Maharaja Swathi Thirunal a) Navavidha bhakthi, b)
Mavarathri c} Utsava prabandham

Contributions of Malayalam compasers — K.C.Kesava pillai, Irayimman Thampi, Kuttammathu,
Kuttikunji Thankachi, Pudukkodu Krishnamoorthy, Keerikadu Gopalan Nair, Ennapadam
Venkitaramana Bhagavatar

Detailed study of the following musical concert instruments — Veena, Violin, Mridangam,
Flute, Nagasvaram with reference to eminent artists.

SEMESTER 3
CORE COURSE 12 MUS 3 VO PC 12
PRACTICAL 7 - COMPOSITIONS OF SWATHI THIRUNAL
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1. Pancharaga Swarajathi
" 2. Any one Ragamalika
3. Mavarathri kirtana
4. Nava':'ldha Bhakti Keerthanam (Any One)
£ UisavarPrabardnam (Any cnej i
6. Telugu padam (Any one)
7. Kuchelopakhyanam or Ajamilopakhyzren. {Any one)
8. Hindi Bhajan (Any one}
ne=9. One sloka from Bhakati Manjari
10. Five Swathi compositions
11. Padam, Javali

SEMESTER 3
CORE COURSE 13 MUS 3 VD PC13
PRACTICAL 8 - GROUP KRITIS OF MUTHUSWAMY DIKSHITAR AND SYAMA SASTRI

f
1. Havagliﬁh‘iﬁﬂnrm}
2. Havaﬂmlaniﬁm.qm‘]
%%W%—
. Three swara e enbaiil ..
£ Navaratnamalika (Any one)
SEMESTER 3

CORE COURSE 14 MUS 3 VO PC14
PRACTICAL 9 — MANODHARMA SANGEETHAM

Ragam, Niraval and Kalpanaswaram in the following ragas-

1. Sankarabharanam

2. Kalyani

Kamboji

4, Thodi

5. Bhairavi

6. Kharzharapriya 3
7. Poorvikalyani

8. Pantuvarali

g, Mohanam

10. Simhendramadhyamam

(¥

SEMESTER 3
CORE COURSE 25 MUS 3 VO PC15
PRACTICAL 10 — RAGAM TANAM PAILAVI



1. allayi i 4 XK2'3is with Anuloma and Prathiloma and Thisram. Niraval and Kalpanaswarams can
e rendered in 2 kalais. Kalpanaswara may be rendered as Ragamalilka also.
. Ability to g-asp and render simple Pallavi

wl

SEMESTER 4
CORE COURSE 16 MUS 4 VO PC 16
i PRACTICAL 11 —MUSIC CONCERT

Concert pattern- 1

1. Thana Varnam with Tisram

2. A small Kriti with short kalpana swara o

3. A kriti with brief Raga Alapana and Kalpanaswara

4, A Madhyamakala composition

5. Acomposition with detailed Raga Alapana, Nirayai and Kalpanaswara followed by a very brief
Thani avartanam

6. Ragamalika Slokam

7. Bhajan, Javali, Ashtapadi, Tharangam, Devarnama, Thillana {Any one item)

8 Mangalam

e

14 0 iy e

SEMESTEERA.
ELECTIVE COURSE 1 MUS 4 VO PE 1
PRACTICAL 12 — RARE VARNAMS OF LALGUDLIAYARAMAN AND OTHER COMPOSERS

3 Varnas and 2 Thillanas

SEMESTER 4
ELECTIVE COURSE 2 MUS 4 VO PE2
PRACTICAL 13 — KRITIS OF MODERN COMPOSERS

Kritis of the following composers-

1. G.N. Balasubrahmanyam
2. M. D. Ramanathan

3, Thanjavur Sankara byer
4. Amhujam Krisna

5. Tulaseevanam

SEMESTER 4
ELECTIVE COURSE 3 MUS 4 VO PE 3
PRACTICAL 14 — MALAYALAM KRITIS

Kritis of the following composers-iravi Varman Tha mpi.Unnayi Varrier{Kadhakali
Padam)K.C.Kesava Pillai Puthucode Krishna moorthy Mahakavi Kuttamath

SEMESTER 4
PROGRAMME PROJECT MUS 4 VO PP



PROGRAMME PROJECT (MUS — 4 -\VO-PP)

Students shall submit either a dissertation of at least 50 pages on a tepic chosen after discussion
with the concerned teachers. The dissertation shall be on the basis of research methodology OR
the students can present a lecture demo on a practical oriented topic for a duration of 30
minutes. The presentation should be accompanied with the submission of a written document.
“The project submitted will be evaluated by the external examiners after conducting a viva-voce

! ' SEMESTER 4
¥ COMPREHENSIVE VIVA MUS-4-VO-VIVA

L

COMPREHENSIVE VIVA (MUS-4-VO-VIVA)
The scheme of the comprehensive viva will be formulated by the chairman of the Board of examiners.

Abbreviations and Expansions

Mus - Music

Vo - Vocal i‘ A
PC - Programme Core BEsin: &
PE ;

PP




FC= Programme Cora Course, PE= Programme Elective Course, PP a p
Reference Books recommended for the Course;
The South Indisn Music Book 1 to g by Prof. p Sambamoorthy.
Histary of Carnatie Music by Prof. p Sambamaoorth
Dictionary of South Indian Music by Prof, p Samhamnnrthv{ F,GtoK Lto N}

Stuti vadyas ang Laya vadyas by prof. P.Sambamaurthjf.

Sangita Kalpadrumarm by Dr. L.Muthiah Bhagavatar

A history of Ingdian Music by Swamj Prajnanananda

Music, its form, function g Value by Swamij Prajnananands

Thesis & Project work by C.1.P3 rsons ;
- Histary of Sauth in dian Music from Vedic times to the presently Shri, R.Rangaram anja lyengar
0UMals — Chennai Shanmy khananda Journa 5t
12. Sristi Journal - Chennai i !
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*Mumbai Samugd ra lournal = Chennai
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